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NEESKE ALEXANDER explores her world 
through art, often working from life and with dif-
ferent techniques such as drawing, painting, and 
printmaking. Themes in her work include nature, 
narrative, feminism, and public space. Neeske 

artist Ian Tainton and has completed an Honours 
degree in Illustration and Masters degree in Art 
Education at Stellenbosch University. Currently 
she is working on creating a new artwork each 
week.

JAMES ARNETT is a UC Foundation Associate 
Professor of English at the University of Tennes-
see-Chattanooga. He is at work on a book on 

and was the recipient of a Fulbright to Zimbabwe 
in 2017-2018. He has published on Doris Less-
ing, Zadie Smith, and contemporary African and 
transnational literature.

SHANEE BARRACLOUGH (she/her) is a Senior 
Lecturer at the University of Canterbury, New 
Zealand, where she teaches In the Master of 
Counselling programme. Her PhD in Education 
explored identity formation with student coun-
sellors and counsellor education pedagogies. 

-
rialist theoretical orientation, in particular the 
work of Karen Barad and Donna Haraway. She 
uses feminist, qualitative, arts-based and critical 
posthumanist research methodologies to explore 
the entangled relationships between material, 
affective and cultural realities and identity and 
agency. Prior to working at the University of Can-
terbury, she worked as a Psychologist and Coun-
sellor in New Zealand and the United Kingdom, 
with women, children and families experiencing 
domestic violence, trauma, and the effects of the 
2010-2012 Canterbury earthquake sequence.

ALICE BUTLER is a London-based interdisci-
plinary writer and scholar who specializes in 
the intersections of feminist art and writing to 
explore questions of sickness, sexuality, and 
gender via feminist and queer perspectives and 

experimental approaches to the archive and 
autotheory. She is a Postdoctoral Fellow at the 
Paul Mellon Centre for Studies in British Art and 
also teaches in Critical and Historical Studies at 
the Royal College of Art, London, where she is 
developing a collaborative project with Professor 
Gemma Blackshaw on methodologies of sick-
ness and care in feminist art historical writing. 
Butler presents and publishes her work across 
art and academic contexts, with recent essays 
and articles appearing in the anthologies On 

 (MA BIBLIOTHÉQUE, 2021),  
(MA BIBLIOTHÉQUE, 2020), and 
Methodology: A Sourcebook for Artists and Writ-
ers (Goldsmiths University Press, 2019). She is 
currently working on a number of book projects: 
a monograph focused on the entangled lives and 
writings of Kathy Acker and Cookie Mueller, an 
edited collection on gesture and feminist writing, 
and a book of essays on textiles, perversions, 
and feminist art. In November 2021, she will de-

Centre for American Art Postdoctoral Fellow.

E CRAM is an Assistant Professor jointly 
appointed in the Department of Communica-

Studies at the University of Iowa. They are the 
author of 
and Energy in Making the North American West 
(University of California Press, 2022) and Asso-
ciate Editor of the 

.

ANN CVETKOVICH is Director of the Pauline 

at Carleton University. She was previously 
Ellen Clayton Garwood Centennial Professor 

Studies, and founding Director of LGBTQ Stud-
ies at the University of Texas at Austin. She is 
the author of 

 (Rutgers, 
1992); -

 (Duke, 2003); 
and  (Duke, 2012).  
For additional info, see anncvetkovich.com.



MAX JOHNSON DUGAN is a doctoral candi-
date in the Department of Religious Studies at 
the University of Pennsylvania. His disserta-
tion examines contemporary Halal consumption 
in Philadelphia and Islamic tattooing discourse 
on social media to understand how things 
come to feel authentically Islamic. This project 
combines digital humanities and ethnographic 
methods to speak to issues of class, gender, 
ethnicity, and communal authority, while offering 
insight into non-elite, embodied Islam in the 
material and digital world.

MARGARYTA GOLOVCHENKO is a Ph.D. 
student in the History of Art and Architecture 
department at the University of Oregon. Her 
current research explores the depiction of 
human-animal in French art. Her broader work 

ecology, and object-oriented ontology. She is 
also a poet and freelance critic. 

KAY GORDON is a Brooklyn-based artist 
working in lithography, etching, mixed media, 

-

to the next to reveal its form or even create its 
existence. Recent work responds to the vio-
lence of current political, religious, and natural/
human-created events. She teaches at the City 

kaygordon.com Instagram: @kaygordonbklyn

SEAN GRATTAN is the author of -
-

(University of Iowa Press, 2017). 
His work has also appeared in various edited 
collections, most recently Noir Affect (Fordham 
University Press, 2020), along with journals 
such as minnesota review, , 
Utopian Studies, mediations, and .

MACK HAGOOD is Robert H. and Nancy J. 
Blayney Assistant Professor of Comparative Me-
dia Studies at Miami University in Oxford, Ohio.

ERIC S. JENKINS is an associate professor of 
communication at the University of Cincinnati, 
the recipient of numerous top paper awards at 
national and international conferences, and the 
author of 

 (2020) and Special 

 (2014).

FREYA JOHNSON (she/her) is a recent PhD 
in Human Geography from the University of 
Bristol. Her research investigates sexual trauma 
and violence as gendered concepts that are 
mediated through historical, clinical, and cul-
tural registers. By prioritizing affect theory and 
performative methods, she aims to increase 
conversation on the complexities of trauma as 
an embodied and affective experience, and to 

and justice.

RANDALL JOHNSON is a mostly retired psy-
chiatrist in Chapel Hill, NC, who fell in love with 
philosophy as an undergraduate and has been 
ceaselessly and queerly addicted to her ever 
since. He has presented a number of essays 
at the Merleau-Ponty Circle and several other 
continental philosophy conferences. His main 
interest remains thinking the relation between 
phenomenology, critical theory, and post-struc-
turalist thought.

JOEY ORR is the Andrew W. Mellon Curator for 
Research at the Spencer Museum of Art at the 
University of Kansas, where he directs the In-

faculty in Museum Studies and Visual Art. Previ-
ously Joey served as the Andrew W. Mellon 
Postdoctoral Curatorial Fellow at the Museum 
of Contemporary Art Chicago, where his major 
project aligned three exhibitions around artistic 
research. Recent writing has been published 
in , Art Journal Open, BOMB, Hyper-
allergic, Journal for Artistic Research (Network 

Sculpture. Juried writing has 
been published by Antennae; 
Sphere; ; Imag-
es; Journal of American Studies;  
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Methodologies; and a chapter in the vol-
ume  (Pal-
grave Macmillan). He holds an MA from the 
School of the Art Institute of Chicago and a PhD 
from Emory University and currently serves as a 
contributing editor for . joeyorr.com

JASON READ is Professor of Philosophy at the 
University of Southern Maine. He is the author 
of 

 (SUNY 2003) and The 
 (Brill 2015/Hay-

market 2016) and a forthcoming collection of 
essays, 

 to be published 
by Brill and Haymarket. He blogs on popular 
culture, philosophy, and politics at unemployed-
negativity.com. He is currently writing a book 
titled 

JON READ is an artist and a musician (and 

plug gets pulled, the blood gets spilled, the 
power returns, and people get back to partying 

a loud, hissing mix of idiosyncratic garage and 
punk, and Blues.

RANDAL ROGERS is an Associate Professor in 
the Faculty of Media, Art, and Performance at 
the University of Regina. He teaches in the Cre-
ative Technologies and Interdisciplinary Studies 

the visual culture of espionage. He is currently 
editing a volume titled Tinker Tailor Soldier Spy: 

 and research-
ing a monograph titled Wilderness of Mirrors: 

.

KATHRYN (KATIE) STROM is an assistant pro-
fessor of Educational Leadership at California 
State University, East Bay, where she teaches 
critical theory and qualitative inquiry courses in 
the Educational Leadership for Social Justice 
EdD program. Her research and teaching inter-

ests include critical posthuman/neo-materialist 
theories, the critical preparation of P-20 edu-
cators, culturally/linguistically responsive and 
sustaining pedagogies, and autoethnographic/
intimate forms of scholarship. Her research has 
appeared in multiple peer-reviewed journals, 
including the 

, and -
and she is the co-author 

of the book Becoming-Teacher: A Rhizomatic 
 She received her 

doctorate in Teacher Education and Teacher De-
velopment from Montclair State University. Prior 
to pursuing her doctorate, Katie was a history 
teacher and school leader in southern California.

MEGAN SCHOETTLER (MA, Miami University) 
is a PhD Candidate in Composition and Rhet-
oric at Miami University. Her research centers 
on feminist rhetorics and pedagogies, with 
emphasis on the affective resistance of feminist 
activists and sexual assault victim advocates. 
Megan has earned several teaching awards and 
authored two book chapters.

BENJAMIN SCHULTZ-FIGUEROA is an 
Assistant Professor in Film Studies at Seattle 
University. His research focuses on the history 

animal studies. His book -
 is 

due to be published by UC Press in 2022.

JONATHAN STERNE is James McGill Profes-
sor, Department of Art History and Communica-
tion Studies at McGill University, and author of 

 and The Audible 
, 

and is editor of The Sound Studies Reader. 

 will be 
released by Duke University Press in January 
2022. He also makes music and other audio 
works. Visit his website at sterneworks.org.

MARIE THOMPSON is a Lecturer in Popular 
Music at The Open University, UK.




